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THE COMPACT DISC DIGITAL AUDIO SYSTEM

affers the best possible sound reproduction — on a small, convenient sound-
carrier unit. The Compact Dise's remarkable performance is the result of a
unigque combination of digital plavbeek with laser optics. For the best results,
you should apply the same care in storing and handling the-Compact Tiisc as
with conventional records.

No further cleaning will be necessery if the Compact Dise is elways held by the
edges and replaced in its case directly after playing. Should the Compect Dhsc

become soilad by fingerprinte, dust or dirt, it can be wiped (always in a straight
Enﬂﬁu::.lﬂ:lz‘ebuadg:lwil.haclmuand Iinhﬁue.m‘;l"l..d.l‘yl:hth_“o solvent oF

abrasive cleaner should ever ba nsed on the dise.
If you follow these suggestions, the Compact Dise will provide a liftime of pure
listening enjoyment.

CHANDDS DICITAL RECORDING
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syubem is superior Lo oon ltape recoeder)
S}I morﬂiugindvm-.'m signal to lﬁh%
Equigmnenl ased:
® Schospe & Meumann microphones
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# Sony PCM 1610 Digital processar
# DAE-1100 Digital electronic editoe
® Digital information stored in BYL 30004 rescoedees
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Cnatstanding among them are:
& Wide dynamic range # Flat frequency response regardins of input kvl
# Extremely low distortion @ Superior transien: charssterlseiz
& No detericeation when ripeatadly duplicated




SIR ALEXANDER GIBSON celebrated his twenty-lirst ssason as Music Director of
the Scottish National Orchestra during 1280, Wher he was appointed in 1959 he
bacame the first Scotsman o have hald the pest.

Hie carsar prior to 1959 had been cutstandingly successiul: following his
studies at Glasgow University and the Raoval Cellege of Music in Lendon where,
in 1951, he was awarded the Queen's Prize, he studisd at the Salzbuzg Mozarieum
and then went to Siena to work al the Accademia Chigiano. At the 1552 Besancon
Festival ha was awarded the Enesco Prize for young condoctors.

Belween 195] and 1957 he held posts as repetiteur and later Stalf Conduciar
ut Sadler's Wells and was Assistant Conductor of the BBC Scottish Orchestra from
1851-54; in 1857 he became Music Direcior of the Sadlers Wells Opera Company
and two years later relurmed te Scotland and the Scottish National Orchesira.
Within his firs! five years he greatly enhanced the e of the orchestra at
home and sbroad and was the fsundar and instigator of ish Chpera in 1962,
He and the SNO have now toured Europe and North America several imes and
mada many recordings, and this remarkable success story achieved zecogaitizn in
1978 with the grant of patronage by Her Majesty the Queen, closely lollowing the
award cf a Enightheod t= Alexander Gibson in the Jubilee Homours List of 1877,

Many cther awards and hansurs have been sonferred vpon Sir Alexander, in-
chiding Honorary Doctorates from the Universities of Aberdesn, Glasgow and
Stirling; Honarary Fallowships of the Royval Academy, Royal College, Scottish
Roval Academy of Music and the Royal Soclety of Arls. He was created CEE in
1987: he won the TSM Mosician of the Year Award in 1876, and he was awarded
the Sibalins medal in 1978,

Apgnimhiuwmkﬁihﬁcmﬂp-:ammm, he has Tavelled wide-
ly ir Europe and in the USA, where his visits o Houslon have become annual
events, as well as in Australis and South America.

OVER MANY YEARS there has been a long
held attitude thar British music s best realizec
enly when Interpreted by native artists.
Inevitably this misguidedly n#ive view has con-
tributed much to the unwillingnéess of Foreign.
born musicians o perform the works of the
British composers. Surely the nealization of the
musical value of a work is its continued universal
acceptance Fortunately this Last attitude has long
been held in megard to Holst's best known work,
thee seven mowemen: swite 1hRe Plonsts, Firse
performed in London on September 29, 1915 ata
private concert in the Queen's Hall and given asa
present ta the composer by his fellow musician
Henry Balfour Gardiner, the work wss soon
heard in the United ‘-jmcs-.d Ausliﬁ. Ethy.
Germany, Hungary, France, and even the Wil
Unlon. The fir:.ErpErFumn.a rice in Scotland was of
only three movements - Mars, Venus and Jugiter
- &1 & Paterson concert in Edinburgh on ]lnnag
16, 192 — and the Erst te one at a
concert in St Andrew’s . Glasgew on
Diecember 2, 1528, conducted by the composer.,

The fisst pecording (an ssoustle version) of the srven
movements was made by the Landan Sy ry Cnchaestra
under the compeser betwesn September 1922 and October
19273, He later re-recorded the work via the s raewly
inteaduced elrctrical system betwesn June and Oesober
i%%6. Since that sime the music has been fpecordsd by Bauk
{om Bve oocasions ), Seegant (Deice), Soit, Hurs:, Sesskind,
Loughran, Marriner apd, mest reremiby. Sr
Clbenn. Forelgn conductars whe have comumisted thieir
interpretatiors o record inchude Smlowskd, Bermsirin,
Karsjan, Mehm, Sweinberg Qr-un?. Haitink. Frevin and
Bernard Hevrmann, Aftar Elgar's Enigrer Varlstons the
Heles wark i one of the most recocded largr-scale onchesinal
coangresitons by 3 British composer.

Holst's interest in sazrology came abous in the spring of
1015 when he mer Clifford Bax The comporer [ater wrote:

As a rule | ordy study things fhat suggest trudic e ..
Recenthy the character of each planet suggested it bome
His davghter Imogen s e airpdsction to the thisd valume
of Halar's Callasted Farks sams: “he leamr that M v
' hwaditrang. focoebud ind wemlive Vomes w of an even
dispersition” with s e of dl thirgt Brautiul: Menury.
the ‘winged messenan of th godi', mas quik in ot
and “imgenboes’; Jopive wes hooyae and hegelul': Senim.
was " patient” and ‘wrdwing: Ursus wae “eccentric, abeupt
and Cupexpected’; and Meptere wai Csobily’ aad

The composer's ctignal uth costaised on the
mmanuscript reed “Sevm Fieon' for Orchasin’ bat this was
chinged in Febrmary 1919 tp “Suity jor Lage Orchemi” In
#ar, the larser sscriptian was mae ceeret, Far the clee of ha
Forces was the Lergest s it had oo werglornd: 4 Ao
(nlsernating 2 phoooles snd o bus ue), 5 choes (lvrsating
2 bass oboe), cor angles, ¥ claines, bas clriet, § bas-
#oons, doutde bassoom, ¢ homs, 4 tumpet, 3 renkans,
:dln.nr b, b-T;r:hq iz ﬂsh;rn:rét .{l::

rum, temisouTine, o gong, bell,
phone, celeatm. 3 hargs, orpm and seings p].lllh&ﬂ
o, § chorus I six pagts In Neptane
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MARS - THE BRINGER OF WAR
‘I had the whols of Mes fiusd in o mind
before Augan’, wimte the composer, Hnkt
wears adwiys it pins 0 o the asertion St
the moviment wis wriien efier the deche.
atfon of Be Frst Yarld War s Augat 4
1914, Mary is not 8 commerdon war: L 4 propheis vakn
The opening relenithes 34 Allgre iyt of S @l kjae
serings, accour enad by Smpani @ coamnoed agne the
sl derted mioom and minim pelse of homs ad besoars.
the dynsmsc marking s wimlly ging aad e B
erescends dass mad asour urel Rar 11 The lower bross then
take over the comtrasied cobe al Fip.n'tL bk lh‘-h’ the
whialle orchestra vz ki ag & o wiple farae Sirmas ar 1], viwee
cher mavinge. foursh trumpri. kewar braee and timpani pourd
it the thythmic figme in camme 1 the doned minin
followed by minim of the woslwizd & i Sunprs.
The prophecies and furiby 'of Se comirg beemar are ol ma



| powestully comveyed. Flue bars larer che horns have s
¢ chromatic wailing passagr. semn takem up by the woodwind
¢ amd serings. the apening rhythmic pattern being thrudat on
by the timpami. At Fagure [V 2 new call to anms is inroduced
By a sals tenae niba tgiven in o thythm of 3 crodhats and I
1riplet quavers ). 2 by the trump Afrer W there i
amn increasing inmadustion of semiguaver patiage
impression of ap img chaos and confesisa s
haighraned by the change of time signature fom 5/4 ko 502
wrw bar before VI, wiers the simns marking i again
esnployed. The mood seddenly chunges by a retam o the
apening thythmic Bgure (hack in 57540 &t Eriple forte. The
ieror fuba's solo s Letee ralcerstad 31 Figliie VITL asnd theer
bars before IX the eariier themre for trombones and tenor
tubs reappears on the woodwind The teesion end horror
continue lu-ganbt:. = thae 5t Five bars h&bdsmli {whery the
tume Fagrabume chamyes onoe more o 8710, FIFF e
ghées thr Impression of the world disintegrating. A q:;E
aquaver scamper and the modifed apening rhychm
L b 4 14 the movement s end Al this in sbout s
| munaigy. and the oo had mever beasd & maching gon

mpaser
and the tank kad not yet bern mroduged.

VENLUS - THE BRINGER OF PEACE

Is in Flting conkraest b Mars, dimprns
ot percussion, snd qh“lﬁ.

giving full scope to delicabe amd warmes
tone calowrs vin the woodwind, two
harps. celeita. solo violin ard smings. The

opening calm Adagic in &4 hes 2 rising solo horn imarked
s buat ca qualified with a Siatirusada) schasad by
Aescendi wind, The guicker. warmer middle

Andamia saczicn s imcroduced by @ sols violin ageins
wind and st A retem W e w A dection
meaterial, but now richly amplifad, s heard befare the mawve.
ment’s marendio of fing, &

MERCURY — THE WINGED MESSENGER
Is in emmence 4 vivacious scherpo = guicks
sibvar and Aeet of foot - in which the hravier
insrruments aré missing. The i
notable for the way Halse clewerly and
skilfully taees the muatwrial batween the wind

and Enuted strings. theveby creating the Hgheress and spaed

The change of B signasure bo 274 at F'q.mﬁl-m-ﬁq[l

E:ﬁ the impression of am wneven ammber of begt 4 E’
mrishés ane renedwed and fix bars lates the tme signamre

Al returns i mrseetle the The miverent rushes
Ej.-.ah.n., forward. and in 3 Bash evirpching has

. OF pardouler interest in chis msic is the some
poer s use of bi-tanaliry.

JUPITER - THE BRINGER OF JOLLITY

I Ia marked =lfegro

amosphere. and rwn bars e the hasvier hrass vy
adding s the rusuic natuse. At Figure B thers t» & noticrsbls
chsmge in atmeaphere. here almose [ke & Baealis fall-tune
A dhange at V o 64 has the borns inbroducing anather
falk-like melody. Hees Hols tends to present tunes fare and
again s that the sudden introduction of the swdante
mizrstosn passage 21 bard after VI somewhat foli wne,
This section was set 2t 2 later date wo the words T vow @
thee, iy commtry. The movemeni chan wpsads oo an sxelzang

SATURN - THE BRINGER OF OLD AGE
Revenls » marked contrast. for weenber a

Lt g

URANUS - THE MAGICIAN
In e/ and marked Alleges, Beglas with
an imvacation of four nobtes on trumpre and
tombiones, echoed rwice by rubas and
timpani. The bssssona atsrr gheir Reasw-
Foomed thythmic dance, andy to be jsined by

the rest of the archestta, At Figure [1 the bassoon has 2 new

theme which is laken up In meems by bass shoe, homn and
clartnes, she whole U to a clima. Then a second
bune 5 saried by the horms and ftrings ot 111 with a third

;hr.%wa.m 1- utwdndm' By the timpani 14 bars

i:rcm aff e bmﬂptlﬂ:ﬁ#‘tﬁ:ﬁﬁ

organ It b 2= I everything had vanished A shoct commo-
tiar: then ocrurs 4nd in o Bash all & over

MEPTUNME - THE MYSTIC
Upmvugquh - the paotEr
wiatea in g ’mc:r'ﬂu n.-?l‘lira -.JEI.I:_‘]].?
AfPd Ender g impression of whas
; mmu’fﬁa ‘s prodonged gaze into
hﬂﬂl‘?:ﬁ'ﬂtmlh.mﬂﬂm{eﬂf
Impressionism I mwsical serms. The soduction of
wordless woloes st Fi V only serves sa heighten the
wtharsal namre. amd wea of harps, celesis. lowr orgen
pedal notes and high lring siring pasvages adds 1o the sense
:x_l‘ﬁem-rul_!r :urIl.;: hmmporu'l;dT:mmm
ingers aee: “choras is o be plized {n 42 sdjoining rocan., the
dnurufuhhchilhhhﬂnndpmnﬁlﬂubthrﬂﬁem.
;Hll'llnd‘i ilh: be slawiy & ﬂ:ﬂﬂj closed " For thas record-
i choir was placed at br fee ened of
hﬂ-ﬁl’mm the archastes, h:;u.ﬁa;:hﬁsﬁf. the

Malcolm Walker

Instrurnentation
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GUSTAVHOLST
(1874-1934)
THE PLANETS Op. 32 (1916)
Suite for Large Orchestra
MARS _ The Bringer of War [7:14) SATURN - The Bringer of (id Age (10:00)
VENUS - The Bringer of Peace (8:59) URANUS — The Magician (5:57)
e T RIS T

SCOTTISHNATIONAL ORCHESTRA
Leader, Edwin Paling

conducted by
SIE ALEXANDER GIBSOMN
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