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Peter llyich Tchaikovsky (1840-1893)

Each of Tchalkovely's symphonies (sswen, counting Manfred) gives insights
inko his musical percomality, and the Fifth hac long been among the most
popular of its kind. To & preal exdeant this is because the composer made wse of
symphanic form not 1o develop 3 reasoned musical discussion but 3 a vehicle
fior his own inward thoughts and feelings. "Should not a symphony’, he wrote 1o
a friend, ‘reveal those wordless urges that hide in the heart, asking fervently for
exprassion’” He enswered the gquestion by enabling isleners o identify directiy
with the amotions comeyed through the musical ideas, which oftan haunt the
mind &3 weall a5 defighting the ear.

Hiz Fifth Symphony was ane of the works made passible by the financial
support he received for imost 15 vears from Nadezhda won Meck, the wealthy
widow of 2 railway engineer. She conceived such a passion for Tehaikowsky's
rmicasic: et she paid him an anoual sum o aliow b o gres: e tirre: e eeded
ko composition without having 1o 2am other incoms a5 he climbed to the peak of
his caresr. Yet her generosity was sccompenied by the firm stipulation,
rigorously kept on both sides, that they should never meat.

Their association was camied on entirely through the lettars they
exchanged, in one of which Tchaikoveky wrole: 1 have triad mars than ance o
express in music the torment and delight of lows | Words one are nol
erough, and whens they 2re powerless, a marne eloquent languege comes fully
amed: music . . . What you say aboul words hurting music, dragging it down
from =ome unsceleble heights, is true enough, and | have always el it desply.
Perhaps that is why | have succeaded batter with instrumental warks than with
wvocal compositions'.

He was a matune and successfiul composer when he bagan work on tha
Fifth Symphany in the Summer of 1288 Some 10 years had elapsed since the
first performence of the Fourth Symphony (Op 38 in F major) in Moscow. In
bebwesn, Tehaikovsky had devoled much of his energy to opera, bringing o the
stage Evgemy Omyegin, The Msid of Oneans, Marepps, Chersvichhi and The
Sorcaress, Desides which he composed the Fisno Concerio No 2 in G, [atien
Caprice. Sersnade for Strings, the Cherture, 1812, and the Manfrad Symphony,
among ofher works. He also ovencame his fzar of conducting to make a startin

that direction at 5t Pelersburg in 1557, when he was aged 47,

After that he was encouraged to undertake his first fowr a2 conduciar,
wisiting Gemmany, France and England esrly the next year, and retuming in the
SpAng 10 @ new home at Froioskoys, betwean Mosoow and Kin. §wes 2 plain
deshe in wooded sumaundings, remate and secluded, and e composer
starled gardening with much enthusiasm. Looking back on hs successes,
though, he suffered the recuming fear of all creathes artiets, and wioke o hs
brothar Modest that he was ‘dreadfully ansous o prowe Both 1o others and i
vyl et | hawe not wet sung mysedf cut’. There being no beter way o do this,
hie 5ot bo waork on the new sympRony.

Less, than faur months later, he was abie bo write to Madezhda wn Metk:
Mow that the symphony is abaut o ba finished | may say hat, hanks be o
Gad, it is net inenor 10 the other one’ {meaning the Fourti). Some nobs; ware
smong his pepars suggesting that he had 2 vague programma in mind for what
e composed. The Symphooy™s mlroduction, for instance, was fo refiect
‘Campiste resignation with regand 1o Fate and this comment wae ilwed by 2
disguised referance to the centrel emotional problem of his hormossaaity,
forcibly reprassad by the laws and social convenbions of is ime. As 2 Sovist
writer once put it 1 Besthowen's Fith is Fate knocking of the door,
Thaikovsky's Fiftfv iz Fate tnving fo get out’, :

The Fale or Destiny mofif this ima is very differert fom the eltering
asszult of its counterpart in the Fourth Symphony. It is the fareboding igure first
uiered in the low register of Ihe claringts at the outsat of the Froduction, lying
immadiate clsim to an emctonal response from the: (istener. The motf wil b
heard again in aach of the four movemnants. sering muscal & well 25
expressive purpeess, and B possessed of an i‘nﬁemcl.esmjﬂ'micc_rﬂm
which will identify it even when heard without the melody. The mood & one of
resignation, fater verging on despair, and is intensifiad in the apening bars oy
the hesitent accompaniment from the lowsr strings.

it basic simpilicity of harmony B continued in the main Alsgm con
amima of the first moverment, bul the somibre instrurmant coltuning is s
chanped and extended to build & briliant climax, The riyinmic pafiem begetea
subsidiary theme on woodwind and horms, from which grows a charscinstic




yaaming melody o provide the movement's main second subject. Both
elaments am then dramatically developed in the course of the movement,
reaching another big climax before subsiding again, and when the opening
Hmmmmdﬂqmnﬁminmamﬂﬁhir@mﬂﬁemmeamﬁ
moad. A long, tender melody played by 2 solo hom is the warmly exprassive
opening to the siow movement (the fune has had mone than one set of words
fitted o il to make popular SoNES N the years gone Dyl. After a clarinet has
added & courier-melody, the music gethers intensty with repeliion, and a
subaldiary theme from the oboa leads by way of a surging cimax o a central
saction, Modamelo con enima, with a quirky woodwind figure and sonocrous
writing for the homs, into which the Destiny motf suddenly and almost balafully
intrudes. The movement's apening section returms, with a different scoring, and
again develops feverishiy, with a further dramatic incursion by the Destiny maotif
beﬁ;radprgamyma!eamgafwﬁﬁjhﬁmum

third moverment brings a decorative contrast in a walte that might
mmmhmcmcﬁulmmmwmmmnmﬁ
divided betwean tha skings, followed by the wind instrurmments. A central fnic
section has a parky samiquaver figurs played spiczsto (with the tip of the bow)
by the srings and spreading through the orchestra, giving  added
ambellishrment o the main waltz theme wihen it returns. Suddenty, 3= if recalling
that he was, after all, wiiling 2 symphony and not 2 ballet, Tchalkovsky causss
fhe waallz rhthin 10 be disturbed by 2 reminder of the Desting theme, low on
clarinets and bessoons, just before the end.

The matil i transpasad from E miner into E major in the senglhy
introduction to the finale, thereby strilking 3 somewhat anificlal pose. The
ciipped chords forming the main thama ane derivad from the introduction, and
although thers is 2 retum to the minar key Tehalkoveky has ghan the broadest
possitle hint that he imtends 2 *Rappy ending’, whatever Destiny may 53y, In the
course of the movernent Desting savs quits a lot, especially after the march-like
eacond subject. The cods treats the motil still mose grandiosely in £ major, wntil
tha first theme af the first maverment i eventually trought back and brandished
fike 3 talieman, 7 o a==art an uitimala triumph, though pernaps with mone
bravada than conviction, (€ 1584 NoBi Goodwin

The Oslo Philharmonic Orchestra can trace its rooks batk W the lst century 1
the perod of Edvard Grieg and Johan Svendson. Grieg wes actizly one of the
founders and first conductors of the orchestra, which wes estabished in 1871
Thits was & period of cultural growth and activity in Morsay, when the authors
Henrik Iksan and Bjagmslieme Bigmson end ihe: peinters Adoiph Tidemenn and
Hars Gude bacame well known and tha first coflections of Norwegian folk
MLSic were published.

The orchestra bacame permanently established a5 an independent
organization in 1919, whan ils conductor was Geong Schnessogt Leter arficstic
direchors were Ignaz Meumark, Jose Eibenschinz, issay Dobrowen, Odd
Grines-Hegge, Olev Kislland and @win Fieldstad, Owver the kst 20 years the
archestra hae pone through a tremendous. artistic growdh and achiswd 2
particular reputation for the fine quality and tone of the wind and brass sediors,
A number of cutstanding conductors howe bean instrumentd in e
development: Herbert Blomsisdt {1962-65), Mittiades Carids (1963-75), ko
Kamu (1975-79) and Mariss Jansons (fram 1979). The working facilfes have
also besn greatly improved with the compietion of the Oslo Cancert Hali in
1977, 8 multi-miflion dollar complex which s now the: hame of the orchestra
and whera it gives mora than 60 concarts 8 year. |t has mede & number of
recordings for vanous companies and besn on four in Evrope, Brilgin and the
U.5.A., recehing unanimous praisa from major critics.

This recording of Tehaikoesins Symphamy Mo, 5 ie tha frst in 2 com-
plete series bo De conducted by Mariss Jansans.




Mariss Jansons s chief conductor of the Oslo Philharmonic Qrchesira and
under his lesdership the orchestra has thrived greatly and reached 3 new
aristic ievel and schieved some oulstending interpretations. In 1982 Jansons
and tha orchestre  received e MNorwegian "Gammy'  Award  —
Spelismannsprican — for their recording of works by Grieg and in 1983 Jansons
receied the Nonweglan music critics’ award for his inferpretation of
Shostakowch's Symphany No. 7.

Mariss Jansons wes born in Riga in 1943 and trained at tha Laningrad
Music Comsenvatony, studving viclin, vicis, pano and cenducting. After his
graduation in 1969 he continued his studies at the Visnna Music Acadamy
under Hans Swarovsky and also in Salzburg under Herbert won Karajan. He
became intarmationally known when he was among the prize-winners in the
Herbert von Karajan compediion in Bardin in 1971, Later thet year he was
appointed  assistant o the legendany lewgeny Mravineky of the Leningrad
Philn&rmonic.

He is &t present conducior of the Leningrad Philharmonic and he
conducied he Maoscow Stabe Orchestrsa on its tour of England and MNorthern
irefand in Autumn 1583 es well &s the Oslo Phithanmonic on its English tour in
the Spring the same yaar. He has alen conducted the major orchesiras of 22
different countries:
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